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Pre-requisite | Nil Syllabus version
50 Marks

Course Objectives:

e This paper provides a historical overview of the Ancient Bhartiya Sculpture, Art & Painting.

e It examines the nature of Ancient Bhartiya Sculpture, Art & Painting and development.

o This paper will trace the varied impacts of Ancient Bhartiya Sculpture, Art & Painting on our
modern times.

e It also examines the various forms of the rich heritage of Indian history.

Course Qutcome: _

e Upon completion of this course, students will be able to understand the major factors of the
development of Ancient Bhartiya Sculpture, Art & Painting.

e They will also be able to identify the process of growth of heritage in ancient India.
This course will throw a light on Indian Ancient Bhartiya Sculpture, Art & Painting.

Student Learning Outcomes (SLO):

Students will:
1. Outline important features of the Ancient Bhartiya Sculpture, Art & Painting.
2. Explain how the development process started and its glories past till now standing.
3. Discuss the various forms of sculpture, art and painting in different dynasties and time period.

UNIT -1 |Art of Indus Valley Civilization- Stone Sculptures, Metal Images, Terracottas,
Mauryan Art- Ashokan Pillars, Sculptures of Yaksha and Yakshinis, Terracottas, 16
Sunga Art- Symbolism, Stone Relief Figures- Bharhut, Sanchi, Bodh Gaya and
Mathura.
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UNIT — IT |Satavahana Art- Relief figures from the Amaravati Stupa, Kushana Art: Mathural
School of Art- Buddhist sculptures, Brahmanical Sculptures, Jain Sculptu.es and|
Gandhara School of Art- Buddhist Art, Stucco Figures. 15
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UNIT — ITI|Gupta Sculptural Art- Chief art Centers of Gupta Sculptural Art: Mathura and
Sarnath, Buddhist Sculptures, Brahmanical Sculptures, Jain Sculptures, Terracottas. 14
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UNIT - IV|Ajanta Paintings- Historical Background, Methods of Wall Paintings, Six Limbs of 17
the Paintings, Technique, Colour Scheme and Theme of Ajanta Paintings, Date of]
the Ajanta Paintings, Examples of Paintings from Cave No. 1,2, 9, 10, 16 & 17.
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UNIT — V|General Characteristic & Features of Early Medieval Sculptures, A:t & Paintings. 13
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# Mode: Flipped Class Room, Case Discussion, Lectures | |
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Course code Ancient Bhartiya Architecture (DSE/GE-2B) LT P C
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Pre-requisite | Nil Syllabus version
50 Marks

Course Objectives:
1. This paper provides a historical overview of the Ancient Bhartiya Architecture.
2. It examines the nature of the Ancient Bhartiya Architecture, its various forms and development.
3. The topics cover the development of art from proto historic to late second millennium CE.
4. Different religious roots of art, ideas, techniques, methods and modes of art production and
construction from ancient India is discussed in detail.
Course Qutcome:
The Students will be able to:
1. The student will be well versed in the early phase of Indian art, its features and characteristics.
2. The student will be able to identify temples based on stylistic classifications, also understand the
progress of art through time and space.
3. The learner will be able to identify the regional styles of art, temple structures of different periods and
regions.
Student Learning Outcomes (SLO):
Students will Gain/Afttain
1. Knowledge of the chronological framework for the development of the architecture of Ancient Bharat.
2. Knowledge of the political, social and religious contexts for the production and use of architecture in
Ancient Bharat.
3. Understanding of key themes and approaches to the study of religious art in Ancient Bharat.
4. The ability to critically analyse sculpture, architecture and urban landscapes from Ancient Bhara]
using appropriate vocabulary.
5. The ability to constructively criticize the approaches and methods of art historians.

UNIT - I|Stupa Architecture- Origin and Development of Stupa Architecture, General
Characteristic features of North West Indian Stupas with special reference to Takht-i-
bahi Stupa, General Characteristic features of Central Indian Stupas with special
reference to Sanchi Mahastupa, General Characteristic features of South Indian Stupas
with special reference to Amravati Mahastupa,
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UNIT — IIBuilding Architecture (Secular Buildings): Indus Valley Town Planning and|
Buildings, (Religious Buildings): Salient features of Monasteries at Sarnath and
INalanda, (Rock-Cut Architecture)- Beginning of Rock-Cut Architecture: Mauryan|
Caves, General features and terminology related to Rock-cut Architecture, Hinayana
and Mahayana Rock-Cut Caves, General features of Monasteries at Bhaja, Ajanta and
[Ellora, General features of Chaityas: Bhaja, Karle and Cave No. 19 at Ajanta, General
features of Rock-Cut Brahmanical Temples at Ellora (Cave No. 14, 15, 16, 21 and 29)
fand Elephanta (Main Cave). 16
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UNIT-III[Temple Architecture- Symbolism of a Hindu Temple, Origin of Temple Architecture
and Early Temples, Temple Styles- Nagara, Dravida, Vessara, Gupta Temples-
General features of Temple no. 17 at Sanchi, Bhumra, Nachna Kuthara, Bhitragaon
and Dashavatara temple at Deogarh.
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UNIT-1V|General features of Khajuraho Temples— Kandariya Mahadeva and others, Temple
Architecture- General features of Orissa Temples— Lingaraja Temple & Konark Sun|
Temple. 13
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UNIT-V [Pallava Temples- Mahendra and Mamalla Styles, Mandapa and Rock-cut Rathas,
Rajassimha and Nandivarman Styles: Struciural Temples with special reference to Sea
Shore, General features of Hoyasala Temples- Hoysaleswara Temple.
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